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To seek, to tell, to hear, to know, to acknowledge, to heal

The International Day for the Right to the Truth concerning Gross Human Rights Violations and for the Dignity of Victims is marked globally on 24th
March. It is a day to remember the victims of past abuses and promote the right to truth and justice. The right to truth is linked to governments’ duty and
obligation to protect and guarantee human rights, to conduct effective investigations and to guarantee effective remedy and reparations.

The transitional justice discourse in Sri Lanka is reenergized with the adoption of the Resolution at the 30th Session of the United Nations Human Rights
Council in September-October 2015. The consensus resolution, cosponsored by the Government of Sri Lanka (GOSL), is an important step in terms of
recognizing past abuses and the need to investigate, prosecute, repair and reform within Sri Lanka. The GOSL has, in addition to confidence building
measures such as reforming legislation and releasing lands to original owners, promised the establishment of four mechanisms in Sri Lanka- a special
court, a commission for truth, justice, reconciliation and non-recurrence, an office of missing persons and office for reparations. These are critical steps
in the road to reconciliation in Sri Lanka and must be fully implemented.

2016 will be a critical year in Sri Lanka and for Sri Lankans. The promises are many for a new Sri Lanka. Recognizing and reckoning with past abuses and

introducing much needed reforms are critical if reconciliation is to have a chance.

This exhibition is a joint collaboration by the Centre for Policy Alternatives (CPA) and the Vibhavi Academy of Fine Arts (VAFA) to explore transitional
justice via the medium of art. Fourteen emerging artists from across Sri Lanka discussed and debated concepts of transitional justice and its relevance to
Sri Lanka at a residential workshop in February 2016 conducted by Chandraguptha Thenuwara and Bhavani Fonseka, followed by the production of art
work that is on display at this exhibition. The exhibition commences on 24th March 2016, the International Day for the Right to the Truth concerning
Gross Human Rights Violations and for the Dignity of Victims. This day and what it symbolizes is a poignant reminder for Sri Lankans of the need to
recognize the past and promote truth, justice, reparations, non-repetition.

We hope the art work and literature around the theme of transitional justice will expand the discussions on transitional justice and provide a space for
reflection, remedy and reform.






Asanka Manjula _

Search of Humanity, 2016, Acrylic on Canvas, 80 x 100cm



_ Hanusha Somasundaram

W o gh o b

Backbone, 2016, Tea Bags and Ink on Paper, 30.5x 78 cm

Backbone, 2016, Tea Bags and Ink on Paper, 58 x 40 cm



Backbone, 2016, Tea Bags and Ink on Paper, 30.5x 78cm

Backbone, 2016, Tea Bags and Ink on Paper, 58 x 40 cm



Hide, 2016, Mixed Media on Canvas, 87x 46 cm

Kalani Menaka Wilson



Hide, 2016, Mixed Media on Canvas, each 87x 46 cm



Susiman Nirmalavasan




Un Throwable Questions and Carport Roads, 2016
1.106 x43.5cm
2.104x43.5cm
3.89.5x43.5cm
4.107 x43.5cm
5.106 x43.5 cm
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Hidden Date, 2016, Mixed media on Paper, with frame: 116 x 87 cm



Krishnapriya Tharmakrishnar _

Untitled, 2016, Ink on Canvas, 76 x 118 cm



_ Dehigahawatta Gamage Pathum Nimesh

Last Train, 2016, Acrylic on Wood, each 30 x 63.5 x 4 cm



Last Train, 2016, Acrylic on Wood, 30 x 63.5x 4 cm



_ Pakkiyarajah Pushpakanthan




What is your father? Where is your father? 2016, Acrylic on Canvas, each Triangle 70x 81cm



_ K.A. Malika Sanjeevani

The Confession of Two Criminals, 2016, Acrylic on Canvas, Each canvas: 91.5 x91.5 cm






Nallaiah Savesan
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The Stranger, 2016, Acrylic on Canvas, 125x 92 cm



Nirosha Wanigasuriya _

Mastaba, 2016, Acrylic on Canvas, 135 x 102 cm



Maryathevathas Vijitharan

Bunker, 2016, Mixed Media on Paper, 29x41 cm



Mixed Media on Paper, 29x41 cm



_ Maryathevathas Vijitharan

Mixed Media on Paper, 29x41 cm



Ink on Sarong, 56.5 x 72.5 cm



_ Markkandu Manokar

Missing, 2016, Mixed Media, 122.5x91.5x 13 cm



Sarmala Shandrathasan _

The Girl with a Scale, 2016, Brass and Aluminum, 42 x 25 x 16 cm
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Asanka Manjula (Born in Ratnapura, 1984)

Painter and Art Teacher, Wedamulla Collage, Kelaniya
Bachelor of Visual Arts in Painting, University of Visual & Performing Arts
Recent Exhibition- “Prisoner” an Exhibition of Visual Arts, February 2016,

Exhibited since 2011

The war that resulted in the loss of countless
lives...While thousands in the north lost
their lives to the war thousands in the south
succumbed to bomb attacks. The moment
before the explosion there was no inquiry
regarding race or religion. It was human lives
that were lost. Time has passed. There’s no
more war. No one wants war. Who inquires
now of the dead, be they Sinhalese, Tamils or
Muslims, who asks of their loved ones, who
asks about the lives of the maimed? Perhaps
everyone is looking for humanity.
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Hanusha Somasundaram (Born in Hatton, 1988)

Exhibited since 2013

Women who work in tea plantations contribute
heavily towards our National Income. Among
them are women who are pregnant. This painting,
done using teabags, therefore seeks to understand
the emotions and suffering of such women. They
are a boon to both household and nation, and
what they carry on their backs and in their bellies
are in fact our nation's resources.

Bachelor of Fine Arts in Art and Design, University of Jaffna
Recent Exhibition- Dhaka Art Summit, Bangladesh Shilpakala Academy, Bangladesh, 2016
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Kalani Menaka Wilson (Born in Colombo, 1989)

Bachelor of Arts (Special) in Art and Design, Sri Palee Campus, University of Colombo

Recent Exhibition- Sri Palee “‘WarnaWarsha’ at the Lionel Wendt Art Gallery, 2013
Exhibited since 2010

I have named my painting ‘Sangaveema’ (Hide).
I feel that our society has been enveloped by an
extremist religious insanity. All these doctrines
have been covered in white, but beneath this white
sheen, hidden, we are shown the coming colours
of a terrible future in the form of the knife-tips of
peacefulness.
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Susiman Nirmalavasan (Born in Batticaloa, 1982)
Painter, Activist and Art Teacher- Vantharumoolai Vishnu Maha Vidyalayam
Bachelor of Education,

No mother raises a child to go to war. Every
life lost causes every mother untold grief. The
war saw us lose hundreds of thousands of
people. Abductions have left us with a series of
unanswered questions:

1. Will our culture permit widows to re-marry?
How many became war widows?

3. Isitaminor issue for a woman to be the head
of a household?

4. How many find relief in gazing upon
someone's grave?

5. If weeping resolves grief, how does it happen?

I seek answers to such questions. If you have any
responses.....

Recent Exhibition- “ValikaddikalPoonka” exhibition organized by the Science Navigators Batticaloa, 2015
Exhibited since 2001



B Co0® g 2016 DB ¢300® & § andieys’
80, wmme B0, &8 o, €@ s,
o0® g0y wern BB Guuenm Omesi
DIeDIOB0 QOB CrRe el k55D DD
g’ B GG, B eleamICy ensied
AR O ePDB ©Og ©TH Dec® ©enD
GO @e300enEd C 8 S0 &> ®aids DS
D0 DHEd LB cHBDO OB BawBICTRIEES
o 80 8O »BDIGLIEDE.

03823 Desd 20 L Pz Geons SO e®izys
8o D s OB edamcy  ©Is
OB DO IEB EWIEED LG s’ BO&
0@ IS, 08 BonE, oc®g, GEGE®
Bug S5m000 ewig § ©100 O gmd B
25y Bnmywe B @ w7 . T cgges’ ©lbin
24 9 SyBBIHC B OBE® e Seds
0 Geens 0 & s @800 i O s
@05 @DmanE Brers D po AR B3
REIONETDD S Bed.

Painter
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Exhibited since 2010

Whether the law was enforced and the
guilty brought to book with respect to all the
disappearances, killings, rapes, child abuse, land
disputes that took place until 2016 in Sri Lanka
need to be the subject of wide and comprehensive
discussion. At a time when solutions are sought
from the power of political parties, it is a tragedy
that lives subjected to such injustice warrant at
best a single photograph in a newspaper.

Every year we see new calendars. This is common.
It is as common as political parties employ power
to hide the truth. It is a problem that is common
to all, Sinhalese, Tamils and Muslims. Theres a
special date on the calendar, the International
Day for the Right to the Truth. It falls on the 24th
of March. Hope has been reduced to a matter of
awaiting for the creation of a social climate that
facilitates its commemoration.

Dimuthu Wanniarachchi (Born in Kamburupitiya, 1988)

Bachelor of Visual Arts in Painting, University of Visual and Performing Arts
Recent Exhibition- “Nawa Kalakaruwo” organized by the George Keyt Foundation, Colombo, 2013
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Exhibited since 2013

The law in our country operates as if it is
something that is operationalized with great
reluctance. Although we recognize a wrongdoer
as a wrongdoer, we suspect him for being a
suspect. So time passes. Confidence in the law
suffers. When a wrongdoer is taken before the
law what is discussed is whether or not he is in
fact a wrongdoer. The law, then, is a process of
washing eyes and not one of punishing the guilty.

Krishnapriya Tharmakrishnar (Born in Jaffna, 1987)

Painter and Art Teacher, International School Manipay, Jaffna

Bachelor of Arts in Art and Design, University of Jaffna

Recent Exhibition- “Seven Conversations”, Saskia Fernando Gallery, July 2015
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Fine Arts Course Conducted by Vibhavi Academy of Fine Arts (VAFA)
Landscaping Design Course in Peradeniya Botanical Garden.

Participated in VAFA group exhibitions since 2007
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Mot only valid on day of issue

Something happened. It can be marked as
something associated with the beginning of the
country’s development and something that re-
invigorates an entire society. It is not something
that would be recognized by those who do not
experience the silence that follows a massive
explosion. Those who live in the place or country
where such an explosion takes place cannot
delight in the sweet silence that ensues.

The beginning and end of my painting is this:
like a train whose turn has been scrapped, like a
train that may or may not reach its destination.
A train provides a common ground where two
communities that run on parallel lines can meet.
It is a profound service provided by a train and
at once is also a fine place for people to connect
with one another. The train whose turn has been
scrapped and the number of trains that never
reached destination have all become history.
Their ill-effects however are with us. We all
suffer the consequences. We all watch in silence
because it is a fact that is valid only to the moment
it happened.

Dehigahawatta Gamage Pathum Nimesh (Born in Elpitiya, 1987)
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Bachelor of Fine Arts in Art and Design, University of Jaffna
Recent Exhibition- “Shadow Scenes” Third Colomboscope, August 2015

Exhibited since 2007

Who is your father? Where is he? These are
the kinds of questions I disliked most as I was
growing up. I hope such questions would never
be put to me. I do not wish to relate the sad
story of my father being murdered in his sleep
by unidentified gunmen. All of that I expressed
through the 'Scream' and 'Lamp' series in 2013.
‘Everyone is equal’ is nothing but a set of words
arranged in a particular order. But who did these
vile acts? Where are they now? What is the relief
for my family and other families that suffered such
tragedies? These are the questions embedded in
my painting.

Pakkiyarajah Pushpakanthan (Born in Batticaloa, 1989)
Painter and Temporary Lecturer, University of Jaffna
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K.A. Malika Sanjeevani (Born in Kosgama, 1984)

Painter and Art Teacher, Dharmapala Collage, Kottawa

Bachelor of Visual Arts in Painting, University of Visual & Performing Arts
Recent Exhibition- “Prisoner” an Exhibition of Visual Arts, February 2016,

My painting is inspired by two incidents that struck
me deeply in the aftermath of the war. The firstisa
confession by someone who set off a bomb and the
second is the experience of one of my Tamil friends.
The similarities and the intense violence shook me.

In the first depiction I draw from incidents
associated with a bomb attack on a bus. Apparently
the bomber had noticed a young mother breast
feeding her child in the seat behind him even as
he was holding the bomb.  After the explosion
he had wanted to see what had happened. He had
described how he saw the dead baby with the breast
of its mother still in its mouth. The breast was of
course no longer attached to the body of the woman.

The second draws from a story related by a Tamil
friend, who spoke about a young mother caught in
the middle of a gun fight. Again a child feeding at
its mother’s breasts. Again, victims of an attack they
were not a part of. I was shaken by the inhumanity
of it all, and the attack on that most sacred thing
called motherhood. It marked the crossing of that
last line marking the limits of humanity.
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Nallaiah Savesan (Born in Ampara, 1989)
Painter and Film Director
Bachelor of Fine Arts in Art and Design, University of Jaffna

Exhibited since 2013

Female combatants captured during the last stage
of the war as well as innocent women were raped
by the Sri Lankan army. Combatants as well as
civilians were stripped naked and killed. This
has been proven by documentaries put together
in recent times. Inquiring into such things is like
looking for something in broad daylight using a
torch. Even before the war began and even after
it was over it is the international forces that are
engaged in important matters. This is why I call
my creation the 'Outsider’.

Recent Exhibition- “Seven Conversations”, Saskia Fernando Gallery, July 2015
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Nirosha Wanigasuriya (Born in Pugoda, 1984)
Painter and Art Teacher, Palpita MH Vidyalaya

Bachelor of Visual Arts in Painting, University of Visual & Performing Arts
Recent Exhibition- “Prisoners” an Exhibition of Visual Arts, February 2016,

Exhibited since 2011

It is impossible to ascertain in numerical terms
the immense and horrifying experiences suffered
by people who had to face a terrible war that
lasted many vyears. Those who died, were
maimed, were disappeared were human beings.
Those who wept were also human beings. Who
was responsible? That’s the question I raise in
this painting. Is there any justice that decrepit
laws and “Mastaba’ decaying into the earth in
the background can yield? This is my question.
The earth of the radiating cracks depicted in the
painting must yield some life, I contend.
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MaryathevathasVijitharan (Born in Kilinochchi, 1985)
Painter and Temporary Instructor Art and Design, Department of Dance, University of Jaffna
Bachelor of Fine Arts in Art and Design, University of Jaffna

Exhibited since 2003 a

In times of war displacement is temporary.
During such times our lives were sustained and
indeed saved by trees and buildings. So whenever
we were displaced we built bunkers. There were
many times when the only bunker available was
the sari of one of our female relatives. It was not
just family that perished in these bunkers. Our
hopes and dreams also died there. Now all that’s
gone. The war is over. Now our nation moves
forward. We do not need such a war ever again.

Recent Exhibition- “Seven Conversations”, Saskia Fernando Gallery, July 2015
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Markkandu Manokar (Born in Chavakachcheri, 1979)
Sculptor and Lecturer, University of Jaffna

Bachelor of Fine Arts, University of Jaffna
Recent Exhibition- Exhibited Sculptures in “Shrishti Art Gallery” India and at the School of Fine Arts, University of Hyderabad, India, 2013

Exhibited Since 2007

We have before us unforgettable incidents that
bring to focus the issues related to humanity. We
can cite, for example, many cases of abductions
and killings as well as other serious crimes.
The war is another gruesome dimension. The
horror is so common and yet for those who are
not victims, the commonality acts as a kind of
blind. However, for victim, it could be a deep
wound that refuses to heal throughout an entire
lifetime. Iam such a victim. My painting reflects
this. A life can be seen as the beginning of several
generations. Taking a life amounts, then, to
destroying a generation. A person who has been
abducted also suffers similarly. Those in power
are to blame. This is why my painting depicts a
boot on a womb. What surrounds this central
element is a collection of news items related to
abductions. Until today, only the media speaks
of such things.

Master of Fine Arts in Sculpture, School of Fine Arts & Communication, University of Hyderabad, India;
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Sarmala Shandrathasan (Born in Tellipalai, Jaffna, 1988)
Painter and Visiting Lecturer, University of Jaffna

Bachelor of Fine Arts in Art and Design, University of Jaffna
Recent Exhibition- Solo Art Exhibition titled “Kalaithuthu Kalamutram” Art Gallery in Jaffna, 2015

Exhibited since 2004

This painting discusses the issue of the law
not being enforced when it comes to crimes
perpetrated against women. The painting is in
fact inspired by how the law operates against
women. There are no political solutions nor any
other mechanism to deliver justice to women.
This is why I have painted a naked woman. This
is why she is framed by a barbed wire.

The perpetrators should be gripped by iron hands.
That's what I attempt to convey. It i something
that even the next generation should learn.






The exhibition is curated by Chandraguptha Thenuwara, Dr. T. Shanathanan, Udaya Hewawasam
and Kingsley Gunatillake.

Experts on transitional justice and reconciliation selected art work for the production of posters.
The experts include Dr. Paikiasothy Saravanamuttu, Ambika Satkunanathan, Mirak Raheem and

T.P.G. Amarajeewa.

The organisers appreciate the support by Shyama Jeyawardene & Radika Lawrance of VAFA in
assisting with logistics for the workshop and exhibition, S. Sivagurunathan and Shantha Kumar for
translations at the workshop; Asanka Jayasinghe, Ayesha Dharmathilake, Kamalendran and Ravi
Deepal for assisting set up the exhibition and CPA staff for assisting in organizing the exhibition
and related activities.

The images, text and recordings from the exhibition will be available at www.tjsrilanka.org
a website supported by the Centre fro Policy Alternatives (CPA).










