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nrm;< udkj ysñlï W,a,x>khka ms<sn| i;Hh ±k .ekSug we;s whs;sh yd úkaÈ;hkaf.a .re;ajh ms<sn| cd;Hka;r Èkh ud¾;= 24 

fjks Èk f.da,Sh jYfhka iurkq ,efí' th w;S; wmfhdackhkag ,la jQ úkaÈ;hska wkqiaurKh lsÍfï yd i;Hhg yd hqla;shg we;s 

whs;sh k.d,Sfï Èkhls'  i;Hhg we;s whs;sh fukau" udkj ysñlï wdrlaId lsÍfï yd iy;sl lsÍfï" M,odhS f,i  úu¾Yk meje;aùfï 

yd M,odhS ms<shï yd jkaÈ ,nd §fï wdKavqfõ ld¾hhg yd ne£ug fuu oskh iïnkaO fõ'

2015 iema;eïn¾ - Tlaf;dan¾j, tlai;a cd;Skaf.a udkj ysñlï ljqkais,fha 30 fjks ieisfha § iïu; lrk ,o fhdackdj;a iu. YS% 

,xldfõ ixl%dka;s hqla;sh ms<sn| l;sldj h<s mK .ekaúK' w;S; wmfhdackhka ms<s.ekSu yd YS% ,xldj ;=< úu¾Ykh lsÍu" kS;sh yuqjg 

meñKùu" ydksmQrkh lsÍu yd m%;sixialrKh lsÍu hk lreKq iïnkaOfhka .;a l, YS% ,xld wdKavqfõ wkq.%ydyl;ajh u.ska bÈßm;a 

lrk ,o tl`.;d fhdackdj jeo.;a mshjrls' kS;s m%;sixialrKh yd bvï tajdfha uq,a whs;slrejkag uqod yeÍu jeks úYajdih f.dv 

ke.Sfï mshjrhkag wu;rj YS% ,xld wdKavqj YS% ,xldfõ hdka;%K y;rla tkï úfYaI wêlrKhla" i;Hh" hqla;sh" iu.s ikaOdkh yd 

kej; we;s fkdùu ms<sn| fldñIka iNdjla" w;=reoyka jQ mqoa.,hka ms<sn| ld¾hd,hla yd ydksmQrkh lsÍfï ld¾hd,hla msysgqùug 

fmdfrdkaÿ ù ;sfí' fïjd YS% ,xldfõ iu.s ikaOdkh i|yd jk ;SrKd;aul mshjr jk w;r iïmQ¾Kfhka ls%hd;aul l< hq;=h'

2016 YS% ,xldjg yd YS% ,dxlslhskag jeo.;a jirla jkq we;' kj YS% ,xldjg fmdfrdkaÿ rdYshla ;sfí' fnfyúka wjYH iu.s ikaOdkh 

we;slr .ekSug wjia:djla ,nd .ekSug kï w;S; wmfhdackhka ms<s.ekSu yd ie,ls,a,g .ekSu yd m%;sixialrK y÷kajd §u b;d jeo.;a fõ' 

fuu Ñs;% m%o¾Ykh úl,am m%;sm;a;s flakaøh (CPA) yd úNú fi!kao¾h l,d welvñh (VAFA) úiska l,d udOH yryd ixl%uKSh hqla;sh 

.fõIKh lsÍu i|yd mj;ajkq ,nk taldnoaO iyfhda.s;d ls%hdldß;ajhls' 2016 fmnrjdßj, § pkaø.=ma; f;akqjr yd Njdks f*dkafiald 

úiska mj;ajk ,o" YS% ,xldj uq¿,af,ka meñKs ke.S tk l,d Ys,amSka ody;r fofkl= iyNd.s jQ fkajdisl jevuq¿jl § ixl%dka;s hqla;sh 

yd YS% ,xldjg tys we;s wod<;ajh ms<sn|j idlÉPd yd újdo lrkq ,eìK' bka wk;=rej l,d ks¾udK ksIamdokh lrk ,o w;r tajd fuu 

m%o¾Ykfha § m%o¾Ykh flf¾' m%o¾Ykh nrm;<  udkj ysñlï W,a,x>khka ms<sn| i;Hh ±k .ekSug we;s whs;sh yd úkaÈ;hkaf.a 

.re;ajh ms<sn| cd;Hka;r Èkh jk ud¾;= 24 fjks Èk wdrïN fõ' fuu Èkh iy th ixfla;j;a lrk foh YS% ,dxlslhskag w;S;h     

ms<s.ekSfï yd i;Hh" hqla;sh" ydksmQrkh lsÍu yd kej; we;s fkdùu m%j¾Okh lsÍfï wjYH;dj ms<sn|j is;a ld jÈk isysm;a lsÍula 

fjhs' ixl%uKSh hqla;sh ms<sn| f;audj jgd jk l,d ks¾udK yd idys;Hh ks¾udK ixl%dka;s hqla;sh ms<sn| idlÉPdjka jHdma; lrkq 

we;ehs o wdj¾ckh" m%;sl¾uh yd m%;sixialrKh i|yd wjldYhla imhkq we;ehs o wms n,dfmdfrd;a;= fjuq'

fiùu" lSu" weiSu" oek.ekSu" ms<s.ekSu" iqjm;a lsÍu



KOikahd kdpj chpik kPwy;fspd; cz;ikf;Fk;> ghjpf;fg;gl;lth;fspd; nfsutj;jpw;Fkhd chpikf;fhd rh;tNjr jpdk; cyfshtpahPjpapy; 

khh;r; 24 md;W epidT$ug;;gLfpd;wJ. ,J> fle;j fhyj; J\;gpuNahfq;fspdhy; ghjpf;fg;gl;lth;fisAk; mj;Jld; cz;ikf;Fk;> ePjpf;Fkhd 

chpikia Kd;Ndw;WtijAk; epidT$Utjw;fhd jpdnkhd;whFk;. kdpj chpikfisg; ghJfhg;gjw;Fk; kw;Wk; mtw;Wf;F cj;juthjkspg;gjw;Fk;> 

gaDWjptha;e;j tprhuizfis elj;Jtjw;Fk;> mj;Jld; gaDWjptha;e;;j jPh;Tf;Fk;> ,og;gPl;Lf;F cj;juthjkspg;gjw;Fk; murhq;fj;jpd; flikf;Fk;> 

flg;ghl;Lf;Fkhd ,izg;gpid cz;ikf;fhd chpik nfhz;Ls;sJ.

2015 nrg;nuk;gh;-xf;Nlhghpy; If;fpa ehLfs; kdpj chpikfs; Nguitapd; 30MtJ mkh;tpd;; jPh;khdj;jpid Vw;Wf;nfhz;lNjhL> ,yq;ifapy; 

epiykhw;w ePjpf; fUj;jhly; kPs;-rf;jpaPl;lg;gl;Ls;sJ. ,yq;if murhq;fj;jpdhy; ,iz-mDruiz toq;fg;;gl;l xUikg;ghl;Lj; jPh;khdkhdJ> 

,yq;ifapDs; fle;j fhyj; J\;gpuNahfq;fis mq;fPfhpg;gijAk;> mj;Jld; tprhhpg;gijAk;> tof;Fj; njhLg;gijAk; kWrPuikg;gijAk; kw;Wk; 

rPh;jpUj;JtijAk; nghWj;jstpy; Kf;fpakhdnjhU eltbf;ifahFk;. rl;lthf;fj;ijr; rPh;jpUj;JtJ kw;Wk; chpikahsh;fSf;F fhzpfis tpLtpg;gJ 

Nghd;w jd;dk;gpf;ifiaf; fl;bnaOg;Gtjw;F Nkyjpfkhf> xU tpNrl ePjpkd;wk;> cz;ikf;Fk;> ePjpf;Fk;> ey;ypzf;fj;jpw;Fk; kw;Wk; kPs;-epfohikf;Fk; 

Xu; Mizf;FO> fhzhky; NghNdhu; gw;wpa  mYtyfk; kw;Wk; ,og;gPLfSf;fhd mYtyfk; vd ,yq;ifapy; ehd;F nghwpKiwfisj; jhgpg;gnjd 

thf;fspj;jpUe;jJ. ,it ,yq;ifapy; ey;ypzf;fj;jpw;fhd ghijapy; Kf;fpakhd eltbf;iffs; vd;gJld;> KOikahf mKy;gLj;jg;glTk; Ntz;Lk;.

,yq;iff;Fk;> ,yq;ifah;fSf;Fk; 2016Mk; Mz;L xU Kf;fpakhd Mz;lhfj; jpfOk;;. xU Gjpa ,yq;iff;F thf;FWjpfs; gythFk;. fle;j 

fhyj; J\;gpuNahfq;fis mq;fPfhpg;gJk; mj;Jld; fzf;fpLtJk; kw;Wk; mjpfsT mtrpag;gl;l rPh;jpUj;jq;fis mwpKfg;gLj;Jtjw;Fkhd xU  

re;jh;g;gnkhd;iw ey;ypzf;fk; nfhz;bUf;f Ntz;Lnkd;gJ Kf;fpakhdjhFk;.

,e;j Xtpaf;fz;;fhl;rpahdJ> fiy vd;Dk;  Clfk; thapyhf epiykhw;w ePjpia Muha;tjw;F khw;Wf; nfhs;iff;fhd epiyaj;jpdJk; (CPA)> tpgtp 
Ez;fiy fofj;jpdJk; (VAFA) ,iz $l;LKaw;rpnahd;whFk;. re;jpuFg;j NjDtutpdhYk;> gthdp nghd;NrfhtpdhYk; 2016 ngg;uthpapy; elj;jg;gl;l 

tjptplr; nraykh;nthd;wpy; ,yq;iff;fhd epiykhw;w ePjpapdJk;> mjd; njhlh;gpdJk; fUj;JUitapl;Lk;> mijj; njhlh;e;J ,f;fz;;fhl;rpapy; 

fhl;rpf;F itf;fg;gl;Ls;s fiyak;rq;fspd; jahhpg;G njhlu;ghfTk;> ,yq;ifapy; thOk; gjpd;ehd;F tsh;e;J tUk; fiyQh;fspd;; fye;JiuahlYk;> 

tpthjKk; Nkw;nfhs;sg;gl;lJ. KOikahd kdpj chpikfs; kPwy;fspd;NghJ cz;ikf;Fk;> ghjpf;fg;gl;lth;fspd; nfsutj;jpw;Fkhd chpikf;fhd 

rh;tNjr jpdkhd 2016 khh;r; 24 md;W> fiyf;fz;fhl;rp Muk;gkhfpd;wJ. fle;j fhyj;ij mq;fPfhpg;gjw;fhd mtrpaj;ijg;gw;wpAk;> cz;ikiaAk;> 

ePjpiaAk;> ,og;gPl;bidAk;> kPs;epfohikiaAk;; Kd;Ndw;Wtijapl;L ,yq;ifah;fSf;F ,j; jpdKk;> mJ vij milahsg;gLj;Jfpd;wJ vd;gJk; 

cWj;jf;$ba epid{l;lnyhd;whFk;.

epiykhWk; ePjp njhlu;ghd fUg;nghUisr; Rw;wpAs;s fiyAk;> ,yf;fpaKk; epiykhWk; ePjp kPJ fye;Jiuahly;fis tp];jhpg;gJld;> gpujpgypg;Gf;Fk;> 

jPh;Tf;Fk; kw;Wk; kWrPuikg;gpw;Fk; ,lnkhd;iw toq;Fk; vdTk; ehk; ek;gpf;if nfhz;Ls;Nshk;.

ehLtjw;F> $Wtjw;F> nrtpkLg;gjw;F> mwptjw;F> Vw;Wf;nfhs;tjw;F> Fzg;gLj;Jtjw;F



The International Day for the Right to the Truth concerning Gross Human Rights Violations and for the Dignity of Victims is marked globally on 24th 
March. It is a day to remember the victims of past abuses and promote the right to truth and justice. The right to truth is linked to governments’ duty and 
obligation to protect and guarantee human rights, to conduct effective investigations and to guarantee effective remedy and reparations.

The transitional justice discourse in Sri Lanka is reenergized with the adoption of the Resolution at the 30th Session of the United Nations Human Rights 
Council in September-October 2015. The consensus resolution, cosponsored by the Government of Sri Lanka (GOSL), is an important step in terms of 
recognizing past abuses and the need to investigate, prosecute, repair and reform within Sri Lanka. The GOSL has, in addition to confidence building 
measures such as reforming legislation and releasing lands to original owners, promised the establishment of four mechanisms in Sri Lanka- a special 
court, a commission for truth, justice, reconciliation and non-recurrence, an office of missing persons and office for reparations. These are critical steps 
in the road to reconciliation in Sri Lanka and must be fully implemented. 

2016 will be a critical year in Sri Lanka and for Sri Lankans. The promises are many for a new Sri Lanka. Recognizing and reckoning with past abuses and 
introducing much needed reforms are critical if reconciliation is to have a chance. 

This exhibition is a joint collaboration by the Centre for Policy Alternatives (CPA) and the Vibhavi Academy of Fine Arts (VAFA) to explore transitional 
justice via the medium of art. Fourteen emerging artists from across Sri Lanka discussed and debated concepts of transitional justice and its relevance to 
Sri Lanka at a residential workshop in February 2016 conducted by Chandraguptha Thenuwara and Bhavani Fonseka, followed by the production of art 
work that is on display at this exhibition. The exhibition commences on 24th March 2016, the International Day for the Right to the Truth concerning 
Gross Human Rights Violations and for the Dignity of Victims. This day and what it symbolizes is a poignant reminder for Sri Lankans of the need to 
recognize the past and promote truth, justice, reparations, non-repetition.  

We hope the art work and literature around the theme of transitional justice will expand the discussions on transitional justice and provide a space for 
reflection, remedy and reform.

To seek, to tell, to hear, to know, to acknowledge, to heal





Search of Humanity, 2016, Acrylic on Canvas, 80 x 100cm

Asanka Manjula



Backbone, 2016, Tea Bags and Ink on Paper, 30.5x 78 cm

Backbone, 2016, Tea Bags and Ink on Paper, 58 x 40 cm

Hanusha Somasundaram



Backbone, 2016, Tea Bags and Ink on Paper, 30.5x 78cm

Backbone, 2016, Tea Bags and Ink on Paper, 58 x  40 cm



Hide, 2016, Mixed Media on Canvas, 87x 46 cm

Kalani Menaka Wilson



Hide, 2016, Mixed Media on Canvas, each 87x 46 cm



Susiman Nirmalavasan



Un Throwable Questions and Carport Roads, 2016
1. 106 x 43.5 cm
2. 104 x 43.5 cm
3. 89.5 x 43.5 cm
4. 107 x 43.5 cm
5. 106 x 43.5 cm



Hidden Date, 2016, Mixed media on Paper, with frame: 116 x 87 cm

Dimuthu Wanniarachchi



Untitled, 2016, Ink on Canvas, 76 x 118 cm

Krishnapriya Tharmakrishnar



Last Train, 2016, Acrylic on Wood, each 30 x 63.5 x 4 cm

Dehigahawatta Gamage Pathum Nimesh



Last Train, 2016, Acrylic on Wood, 30 x 63.5 x 4 cm



Pakkiyarajah Pushpakanthan



What is your father? Where is your father? 2016, Acrylic on Canvas, each Triangle 70x 81cm



The Confession of Two Criminals, 2016, Acrylic on Canvas, Each canvas: 91.5 x91.5 cm

K.A. Malika Sanjeevani





The Stranger, 2016, Acrylic on Canvas, 125x 92 cm

Nallaiah Savesan



Mastaba, 2016, Acrylic on Canvas, 135 x 102 cm

Nirosha Wanigasuriya



Bunker, 2016, Mixed Media on Paper, 29x41 cm

Maryathevathas Vijitharan



Mixed Media on Paper, 29x41 cm



Mixed Media on Paper, 29x41 cm

Maryathevathas Vijitharan



Ink on Sarong, 56.5 x 72.5 cm



Missing, 2016, Mixed Media, 122.5 x 91.5 x 13 cm

Markkandu Manokar



The Girl with a Scale, 2016, Brass and Aluminum, 42 x 25 x 16 cm

Sarmala Shandrathasan









Asanka Manjula (Born in Ratnapura, 1984)
Painter and Art Teacher, Wedamulla Collage, Kelaniya
Bachelor of Visual Arts in Painting, University of Visual & Performing Arts
Recent Exhibition- “Prisoner” an Exhibition of Visual Arts, February 2016, 
Exhibited since 2011

Mapuf;fzf;fhNdhupd; capu;fis fhT nfhz;l 

Aj;jk;. tlf;fpy; Mapuf; fzf;fhNdhu; gypahf> 

njw;fpYk; ,lk;ngw;w Fz;L ntbg;Gf;fspy; 

Mapuf; fzf;fpy; gypahfpdu;. ve;j ,dk;> vd;d 

nkhop> vd;d kjk; vd Fz;L ntbf;f Kd;du; 

Nfs;tp Nfl;ftpy;iyNa. tlf;fpYk; njw;fpYk; 

gypahdtu;fs; kdpju;fNs. [hjp> epwk;> Fyk; 

mjw;F Njitg;gltpy;iy. jw;NghJ fhyk; 

fle;Jtpl;lJ. Aj;jk; epiwtile;Jtpl;lJ. kPz;Lk; 

ekf;F Aj;jk; Njitapy;iy. vdpDk; mq;Fkpq;Fk; 

ntbj;j Fz;Lfs; fhuzkhf capupoe;j> Cdkhd 

Mapuf;fzf;fhd rpq;fstu;fs; > jkpou;fs;> 

K];ypk;fs; MfpNahuhy; topelj;jg;gl;l mtu;fsJ 

FLk;g cWg;gpdu;fs; v;tthW ,Uf;fpd;whu;fs; 

vd;gij ahuhtJ ghu;j;jhu;fsh? mtu;fs; ,d;Dk; 

kdpjhgpkhdj;ij NjLfpd;whu;fsh? 

The war that resulted in the loss of countless 
lives...While thousands in the north lost 
their lives to the war thousands in the south 
succumbed to bomb attacks.  The moment 
before the explosion there was no inquiry 
regarding race or religion.  It was human lives 
that were lost.  Time has passed.  There’s no 
more war.  No  one wants war.  Who inquires 
now of the dead, be they Sinhalese, Tamils or 
Muslims, who asks of their loved ones, who 
asks about the lives of the maimed?  Perhaps 
everyone is looking for humanity.

oyia .Kklf.a cSú; wysñ l< 

hqoaOh'''''''''''''''''''''''''''''''

W;=f¾osS oyia .Kklf.a cSú; ì,s fjoaoS 

ol=fKaoS fndaïn j,g oyia .Kka cSú; 

ì,sù we;' cd;sh l=ulaoehs wd.u l=ulaoehs 

fndaïnh mqmqrdhdug fmr úuiqfõo ke;' 

W;=f¾o ol=fKao wysñjQ ish,a, ukqi;a 

cSú;hka h' j¾K l=, fNao Bg wod, jQfha 

ke;' tfy;a oeka ld,h f.ù f.disks' 

kej; wm lsisfjl=g hqO .sks wjYH jkafka 

ke;' flda tfy;a ;ek ;ek mqmqrd.sh 

fndaïn j,g ñh.sh wdndê; jQ oyia .Kka 

isxy, fou, uqia,sï ñksiqka" Tjqkaf.ka 

/l=k Wka" fldfyo oeka Tjqkaf.a cSú;" 

flfiao oeka" lsisfjl=;a ne¨qjdo ta .ek 

Tjqka ;ju;a lgq fldfyd,a u; ukqIH;ajh 

fidhkjd úh yel'



Hanusha Somasundaram (Born in Hatton, 1988)
Painter
Bachelor of Fine Arts in Art and Design, University of Jaffna
Recent Exhibition- Dhaka Art Summit, Bangladesh Shilpakala Academy, Bangladesh, 2016
Exhibited since 2013

wfma foaYfha wdodhu Wmhd .ekSug f;a 

lïlre ldka;dfjda b;d uy;a jQ fiajhla 

lr;s' Tjqka w;r .eìKs ldka;djka o isà'

tu ksid f;a nE.a j,ska w¢k ,o fuu 

Ñ;% ;=<ska tu ldka;djkaf.a yeÕSï iy 

fõokdjka f;areï.kak mq¿jka' f.org;a 

rgg;a iïm;la jk fudjqkaf.a msfÜ muKla 

fkdj Worfha ;sfnkafkao wfma foaYfha 

iïm;ah'

ciof;Fk; tu;f;fj;jpduhd vkJ Njapiyj; 

Njhl;lj;jpd; ngz;fs; ehl;bw;F tUkhdj;ij 

<l;bj;jUNthu; tupirapy; Kd;dpiyg; ngWfpd;wdu;. 

,jpy; fu;g;gpzpg; ngz;fSk; mlq;Ffpd;wdu;.

rpukkhd Ntiyfisr; nra;tijj; jtpu;f;f 

Ntz;ba fhyj;jpy; $l  vkJ Njapiyj; 

Njrj;Jf; fu;g;gpzpg; ngz;fs;  nfhOe;J gwpf;fr; 

nry;fpd;wdu;. Kd;dhy; Foe;ijr; nry;tj;jpd; 

ghuk;> gpd;dhy; Njapiyr; nry;tj;jpd; ghuk; vd 

mts; vj;jidr; Rikiaj; jhd; jhq;Fths;? 

me;epiyapYk; tPl;bw;Fk; ehl;bw;Fkhf ciof;Fk;; 

vk; ngz;fis ePq;fs; Gupe;J nfhz;L neUq;fp 

tu Ntz;Lnkd;gjw;fhd Kaw;rpahfNt vd; 

gilg;Gf;fis Tea bag If;  nfhz;L  rpj;jpukhf 

tiue;Js;Nsd;.

Women who work in tea plantations contribute 
heavily towards our National Income. Among 
them are women who are pregnant.  This painting, 
done using teabags, therefore seeks to understand 
the emotions and suffering of such women.  They 
are a boon to both household and nation, and 
what they carry on their backs and in their bellies 
are in fact our nation's resources.



Kalani Menaka Wilson (Born in Colombo, 1989)
Bachelor of Arts (Special) in Art and Design, Sri Palee Campus, University of Colombo
Recent Exhibition- Sri Palee ‘WarnaWarsha’ at the Lionel Wendt Art Gallery, 2013 
Exhibited since 2010

xspe;jpUj;jy; vd vdJ rpj;jpuj;ij ngaupl;Ls;Nsd;. 

rkaq;fshy; ehk; thOk; r%fk;  %lg;gl;Ls;sij 

ehd; mwpNtd;. midj;J rkaq;fSk; nts;is 

epwj;jpdhy; %lg;gl;Ls;sd.vdpDk; me;j nts;is 

epwj;jpy; kiwe;jpUf;Fk; Gdpj jd;ik nfhz;l 

$u;ikahd fj;jp vkf;F mr;RWj;jy; epiwe;j 

vjpu;fhyj;ij czu;j;Jfpd;wJ.

I have named my painting ‘Sangaveema’ (Hide).  
I feel that our society has been enveloped by an 
extremist religious insanity.  All these doctrines 
have been covered in white, but beneath this white 
sheen, hidden, we are shown the coming colours 
of a terrible future in the form of the knife-tips of 
peacefulness.

uu uf.a Ñ;%h zie`.ùuZ f,i kï lrñ' 

wm cSj;a jk iudch wka;.dó wd.ñl 

úhrejlska fj,S we;s nj ug oefkhs' tu 

wd.ï ish,a,u iqÿ j¾Kfhka jeiS we;' 

tfy;a tu iqÿ j¾Kh ;=,u ie`.j .sh 

Ydka; nfõ msys ;=vq wmg ìysiqKq wkd.;hl 

fmrksñ;s fmkajd fohs'



Susiman Nirmalavasan (Born in Batticaloa, 1982)
Painter, Activist and Art Teacher- Vantharumoolai Vishnu Maha Vidyalayam
Bachelor of Education,
Recent Exhibition- “ValikaddikalPoonka” exhibition organized by the Science Navigators Batticaloa, 2015
Exhibited since 2001

lsisu ujla ;u orejd hqoaO l, hq;=hehs lshd 

yod .kafka keye' iEu Ôú; ke;sùulau 

w;=reoyka ùulau tu ujqjrekag oyia 

.=Khl fõokdjla ,nd fokjd' miq.sh 

oYl lSmhl hqoaOh oyia .Kka Ôú; wmg 

wysñ l<d' meyer.ekSï ;=<ska wm iudcfha 

we;sj ;sfnkafka ms<s;=rla ke;s m%Yak je,la 

muKhs' 

1'	wfma ixialD;sh jekaoUqjkag kej; lido 

ne`oSfï wjia:dj Wodlrfoao@

2'	hqoaOh ksid lS fofkla jekaoUqjka jQjdo@

3'	ldka;djla mjq,lg kdhl;ajh §u iq¿mgq 

fohlao@ 

4'	uereKq wfhl=f.a fidfydk ±lSu ;=,ska 

lS fofkl=g fifkyi ,efnhso@

5'	we`ãu ;=,ska m%Yak úif|hs kï ta flfiao@

uu fï m%Yak j,g W;a;r fidhñ' Tn <Õ 

W;a;r ;sfí kï''''

ve;jj; jhAk; Aj;jk; nra;a gps;isfisg; ngw;nwLg;gjpy;iy. 

xt;nthU ,wg;Gk;> fhzhky; Mf;fg;gLjYk; mj; jha;khu;fis 

Jaug;gLj;jpAs;sJ.

fle;j fhy  Aj;jk; Vuhskhd caph;fis ,y;yhky; Mf;fpAk;> 

fhzhky; Nghfr; nra;Jk; ,Uf;fpd;wJ. 

ehd; kPd;> ,iwr;rp czTfis cz;Zk; NghJ gy capu;fis 

mopj;Jr; Ritf;fpd;Nwd; vd;W vz;zpajpy;iy.

kdpjh;fs; kPd;fSf;Fr; rkdhdth;fsh?

,wg;G> fhzhky; Mf;fg;gLjy; vd;gd vk;kj;jpapy; Vw;gLj;jpapUf;fpw 

ntw;wplk; Fwpj;J vt;thwhd jpl;lq;fs; Kd;itf;fg;gl;Ls;sd.

1.	 vkJ gz;ghl;by; fztid ,oe;j ngz;fSf;fhd ,uz;lhtJ 

jpUkz tha;g;G vg;Ngw;gl;lJ?

2.	 Aj;jk; vj;jid fztid ,oe;j ngz;fis 

cUthf;fpapUf;fpd;wJ?

3.	 ngz; jiyikj;Jt FLk;gKiwik ,yFthdjh?

4.	 XusT MWjiyj; jUk; ,we;j clYf;fhd ,Wjpf; 

fpupiafisr; nra;Ak; tha;g;G vj;jidg; NgUf;Ff; 

fpilf;fpd;wJ? 

5.	 ,we;jtu;fisAk;> fhzhky; Mf;fg;gl;ltu;fisAk; epidT 

$u> mQ;ryp nrYj;jf; $ba ,lq;fs; vk;kj;jpapy; cz;lh?

mOjy; Mw;Wg;gLj;jypy; Kf;fpakhdJ. mjw;fhd ntsp 

toq;fg;gl;Ls;sjh?

,t;thW gjpy; $wg;glhj tpdhf;fis vj;jid ehl;fSf;Fj;jhd; 

Nfl;f KbAk;?

No mother raises a child to go to war.  Every 
life lost causes every mother untold grief.  The 
war saw us lose hundreds of thousands of 
people.  Abductions have left us with a series of 
unanswered questions:

1.	 Will our culture permit widows to re-marry?
2.	 How many became war widows?
3.	 Is it a minor issue for a woman to be the head 

of a household?
4.	 How many find relief in gazing upon 

someone's grave?
5.	 If weeping resolves grief, how does it happen?

I seek answers to such questions.  If you have any 
responses.....
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,yq;ifapy; 2016 tiu ,lk;ngw;w 

fhzhky;Nghjy;fs;> nfhiyfs;> fw;gopg;Gf;fs;> 

rpWtu; J\;gpuNahfk;> epyj; jfuhWfSf;F 

rl;lk; nraw;gl;ljh? Fw;wthspfSf;F 

jz;lid toq;fg;gl;ljh vd;gd njhlu;gpy; 

fye;Jiuahly;fs; ,lk;ngWfpd;wd. gpujhd 

murpay; fl;rpfspd; mjpfhuj;jpw;F kj;jpapy; 

,j;jifa gpur;rpidfSf;fhd jPu;it fhz;gjpy; 

mePjpf;Fl;gl;l tho;f;iffs; njhlu;gpy; 

Clfq;fspy; khj;jpuk; fhzf;fpilg;gJ 

ftiyf;FupajhFk;. 

tUlh tUlk; fyz;lu; mr;rbf;fg;gLtJ rhjhuz 

epfo;thFk;. mNjNghy; murpay; fl;rpfs; jkJ 

mjpfhuj;ij gad;gLj;jp cz;ikia kiwg;gJ 

rhjhuz nrayhFk;. ,J jkpo;> rpq;fs> K];ypk; 

kf;fspd; nghJ gpur;rpidahFk;. khu;r; 24k; jpfjp 

cz;ikia mwpe;Jnfhs;Sk; ru;tNjr jpdkhf 

gpufldg;gLj;jg;gl;Ls;sNghjpYk;> mjw;fhd 

cz;ikia ehs; cUthFk; tiu vjpu;ghu;g;Gld; 

fhj;jpUg;Nghk;.

Whether the law was enforced and the 
guilty brought to book with respect to all the 
disappearances, killings, rapes, child abuse, land 
disputes that took place until 2016 in Sri Lanka 
need to be the subject of wide and comprehensive 
discussion.  At a time when solutions are sought 
from the power of political parties, it is a tragedy 
that lives subjected to such injustice warrant at 
best a single photograph in a newspaper.  

Every year we see new calendars.  This is common.  
It is as common as political parties employ power 
to hide the truth.  It is a problem that is common 
to all, Sinhalese, Tamils and Muslims.  There’s a 
special date on the calendar, the International 
Day for the Right to the Truth. It falls on the 24th 
of March.  Hope has been reduced to a matter of 
awaiting for the creation of a social climate that 
facilitates its commemoration.

Y%S ,xldj ;=< 2016 j¾Ih olajdu isÿ jQ w;=reoyka 

ùï" >d;kh lsÍï" ia;%S ¥Ik" <ud wmpdr" 

bvï wdrjq,a i|yd kS;sh l%shd;aul jkafkao 

jrolrejkag o~qjï ,enqfKao hkak l;sldj;g 

n÷ka úh hq;=h' m%Odk foaYmd,k mlaIhkaf.a 

n,h u; fujeks .eg¨ i|yd úiÿï fidhk 

hq.hl widOdrKhg ,la jQ Ôú; ck udOH yryd 

m%pdrKh jkqfha osk oiqklg fh¥ PdhdrEmhla 

f,i muKla ùu lk.dgqodhlh' 

jißka jir kj osk o¾Yk uqøKh ùu idudkH 

isÿùula jk w;r mj;sk foaYmd,k mlaI 

u.ska ;u n,h fhdodf.k i;Hh jika lsÍuo 

idudkH lreKls' fuh isxy," fou<" uqia,sï 

ish¨ ck;djg fmdÿ jQ .eg¿jla jk w;r kj 

osk o¾Ykhla ú,dm oS lE .i;a' osk oiqfka ud¾;= 

24 jk cd;Hka;r i;H oek.ekSfï oskh úfYaI 

lr uqøKh lr ta oskh ieuÍug yels jk i;H 

iudc wjldYhla ks¾udKh jk ;=re n,d isàu  

n,dfmdfrd;a;=j ù ;sfí'
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wm rfÜ kS;sh ±ka l%shd;aul fjkak ´k 

lu ksid jQ kS;shla njg m;aj ;sfí' jerÈ 

lrkakd jerÈlre njg y÷kd.;a;;a" wms 

Tyqj iel lrkafka iellrefjla f,ihs' fï 

úoshg ld,h kslïu .;fjkjd' fï fya;=j 

ksid kS;sh .ek wúYajdih we;sfjkjd' 

jerÈ lrefjla kS;sh bÈßhg f.k.sfhd;a 

idlÉPd lrkafka Tyq jeroslrefjlao 

ke;ao hkak ;SrKh lsÍughs' tneúka 

kS;sh lshkafka weiamsyodk jevms<sfj,la 

ñi jerÈlrejkag ovqjï fok l%shdoduhla 

fkdfõ'

Fw;wkpioj;jYf;fhd ePjp vd;wpy;yhky; flikapd; 

epkpj;jk; toq;fg;gLfpd;w ePjpahfNt vkJ  ehl;bd; 

ePjpj; jd;ik fhzg;gLfpd;wJ. Fw;wkpioj;jtu; 

Fw;wthsp vd milahsg;gLj;jg;gl;lhYk; mtu; 

re;NjfeguhfNt fUjg;gl;L fhyk; flj;jg;gLk; 

epiy> ,jd; fhuzkhf ePjpapd; ek;gfj; jd;ik 

rPu;Fiyf;fg;gLfpd;wJ. Fw;wthsp ePjpapd; Kd; 

epWj;jg;gl;lhYk; rhl;rpaq;fNs ePjpapidj; 

jPu;khdpf;fpd;wJ. Mf ePjp vd;gJ ntsp cyfj;jpd;  

fz;  Jilg;ghfNt md;wp> Fw;wthspfSf;fhd 

jz;lidahf mJ mikag; ngWtjpy;iy.

The law in our country operates as if it is 
something that is operationalized with great 
reluctance.  Although we recognize a wrongdoer 
as a wrongdoer, we suspect him for being a 
suspect.  So time passes.  Confidence in the law 
suffers.  When a wrongdoer is taken before the 
law what is discussed is whether or not he is in 
fact a wrongdoer.  The law, then, is a process of 
washing eyes and not one of punishing the guilty.
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xd;W ele;J Kbe;Jtpl;lJ. mJ KO 

r%fj;jpw;Fk; Gjpa rf;jpia nfhLg;gJ Nghd;W 

ehl;bd; mgptpUj;jpf;F Muk;gk; vd vOj;J %yk; 

mwptpf;fyhk;. ghupa rj;jj;ij Nfl;fhjtUf;F 

mjid mDgtpf;f KbahJ. mg;gFjpia 

Nru;e;jtUf;Nfh> ehl;il Nru;e;jtUf;Nfh mjd; 

rj;jj;ij Nfl;f Kbahky; Nghfyhk;. 

Rje;jpukhf gazpf;Fk; Gifapujk; jkJ gazj;ij 

,uj;J nra;tJ Nghd;W> gazpf;Fk; GifapujKk; 

jkJ gazj;ij nrd;wiltJ rhj;jpakw;wjhFk;.  

vdJ fiyapd; Muk;gKk; KbTk; mt;thwhdNj. 

Gifapuj jz;lthsk; Nghd;W gpupe;jpUf;Fk; 

,uz;L ,dq;fis xd;whf;Fk; Gifapuj ngl;b 

Nghd;W mtu;fspilNa cwtpid Vw;gLj;j 

Ntz;Lk;. ,uj;J nra;ag;gl;l kw;Wk; ,yf;if 

Nehf;fp gazpf;fhj Gifapujq;fs; $l Gifapuj 

tuyhw;wpy; ,lk;ngw;Ws;sd. vdpDk; mjd; 

Ju;g;ghf;fpaq;fs; tyhw;wpy; ,lk;ngwtpy;iy. 

mjid mDgtpg;gtu;fs; ,d;Wk; mikjpahfNt  

cs;sdu;. ePq;fSk; ehDk; mjpy; mlq;Ffpd;Nwhk;.

Something happened.  It can be marked as 
something associated with the beginning of the 
country’s development and something that re-
invigorates an entire society.  It is not something 
that would be recognized by those who do not 
experience the silence that follows a massive 
explosion.   Those who live in the place or country 
where such an explosion takes place cannot 
delight in the sweet silence that ensues.  

The beginning and end of my painting is this:  
like a train whose turn has been scrapped, like a 
train that may or may not reach its destination.  
A train provides a common ground where two 
communities that run on parallel lines can meet. 
It is a profound service provided by a train and 
at once is also a fine place for people to connect 
with one another.  The train whose turn has been 
scrapped and the number of trains that never 
reached destination have all become history.  
Their ill-effects however are with us.  We all 
suffer the consequences.  We all watch in silence 
because it is a fact that is valid only to the moment 
it happened.

hula isÿù wjidk úh'  th uq`: iudchgu kj m%fndaOhla 

jkjd fukau rgl ÈhqKqfõ wdrïNh f,i ,sÅ;j igyka 

l, yelsh' fodaxldr ÿka úYd, Yíohla ksyeähdjla njg m;a 

jq úgl tys m%;sM,h w;a fkdúkaol=g y`ÿkd .; fkdyelsh'  

th isÿ jQ m%foaYhg fyda tu rgg wh;a lsisfjl=g tys iqkaor 

ksyeähdj iqkaor f,i ú`Èh fkdyelsh'

ksoyfia .uka .kakd ÿïßhla ish .uka jdrh wj,x.= 

lr oeóug isÿjkakdla fukau .uka .kakd ÿïßhg ish 

.ukdka;h lrd ,`.d ùu wúksYaÑ; úh yelsh'  udf.a l,d 

lD;sfha wdrïNh iy wjidkh thhs'  ÿïßfha mS,s fol fuka 

ÿriaj isák cd;Ska folla tlg tl;= lr tlu ueÈßhla 

;=, /f.k hdfï uy`.= ld¾hNdrhla ÿïßh ;=<ska isÿjkjd 

fukau Tjqfkdjqka w;r in`o;d f.dvkkajk fidÿre 

f;da;ekakls'  wj,x.= lrkq ,enQ ÿïßh jdr iy .ukdka;hg 

,`.d ùug fkdyels jQ ÿïßh .uka jdr b;sydihg tl;= ù 

we;'  kuq;a tys ÿ¾úmdl b;sydihg tl;= ù ke;'  th N=la;s 

úÈkakka ;ju;a ksyvj n,d isà'  ud yd Tno thg wh;ah'  

Tng yd ug ksyeäj n,d isákakg isÿjkafka th isÿ l, 

Èkg mukla j,x.= jk ksidh'
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Tfí mshd ljqo@ Tyq isákafka fldfyo@ 

hk m%Yakj,g ud mqxÑ ld,fha isgu uqyqK 

§ug leu;s jqfKa keye' fun`ÿ m%Yak uf.ka 

wid fkdisákq we;ehs uu wfmalaId lrñ' 

udf.a mshd 1993 § kdÿkk ;=jlal= lrejka 

úiska kskafoa isáh§ >d;kh lsÍu ms<sn| 

ÿlanr isoaêh uu ñksiaiqkag lshkakg 

fkdleue;af;ñ' kuq;a fujeks isoaëka 

2013 § zú,dmhZ, zmykaZ hk Ñ;%ud,djka 

ks¾udKh lsÍug fya;= jqKd'

ish¨ fokd iudkhs hk moh ±ka jpkhla 

muKhs'

fujeks jerÈ jev lf,a ljqo@ wo Tjqka 

fldfyo@ mSvdjg m;a jQ udf.a mjq, we;=¨ 

wks;a mjq,a j,g ;sfnk úi÷u fudloao 

hk m%Yak uf.a fï ks¾udKfha wka;¾.;j 

;sfí'

Who is your father? Where is your father? Nghd;w 
Nfs;tpfs; rpW taJ Kjy; ,d;W tiu Nfl;f 

Kw;gLk; jUzq;fSf;F ehd; Kfk; nfhLf;f 

tpUk;Gtjpy;iy. ,j;jifa Nfs;tpfs; vd;id 

Nehf;fp ahUk; Nfl;L tplf;$lhJ vd;Wk; 

vjph;ghh;g;gJz;L. vd;Dila je;ij 1993 fspy; 

,de;njhpahj MAjjhhpfspdhy; es;sputpy; 

cwf;fj;jpd; NghJ gL nfhiy nra;ag;gl;lth; 

vd;w Jauf; fijitha; top gfph;tjpy; vdf;F 

cld;ghL ,y;iy. vdpDk; gilg;Gf;fspd; 

Clhfntspg;gLj;Jjypy; ,Ue;j Mh;tk; Scream 
Series, Lamp Series  Nghd;w njhlh;fs; 2013fspy; 
cUthf VJthdJ.

rkj;Jtk; vd;Dk; gjk; fUj;jstpy; khj;jpuk; 

gad;gLj;jg;gl;L tUk; r%fj;jpy; mjd; FwpaPl;L 

tbtkhd Kf;Nfhzj;ij tpkh;rpf;f Ntz;ba 

Njitapd; mbg;gilapy; ,q;F Kf;Nfhzr; 

rl;lfj;jpd; Clhf me;j rk;gtj;ij $w 

tpUk;GfpNwd;. 

,j;jif td; nray;fs; Ghpe;Njhh; ahth;? mth;fs; 

,d;W vq;Nf? ghjpf;fg;gl;l vq;fs; FLk;gk;; kw;Wk; 

Vida FLk;gq;fSf;fhd epiykhw;W jPu;Tfs; 

ahJ ? Nghd;w Nfs;tpfis njhLg;gjhf vdJ 

gilg;G mikag; ngw;wpUf;fpwJ.

Who is your father?  Where is he?  These are 
the kinds of questions I disliked most as I was 
growing up.  I hope such questions would never 
be put to me.  I do not wish to relate the sad 
story of my father being murdered in his sleep 
by unidentified gunmen.  All of that I expressed 
through the 'Scream' and 'Lamp' series in 2013.  
'Everyone is equal' is nothing but a set of words 
arranged in a particular order.  But who did these 
vile acts?  Where are they now?  What is the relief 
for my family and other families that suffered such 
tragedies?  These are the questions embedded in 
my painting.
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Aj;jj;jpw;F gpd;du; vdJ kdij ghjpj;j ,uz;L 

tplaq;fis ehd; Xtpakhf jPl;l vz;zpNdd;. 

jw;nfhiy Fz;Ljhup xUtupd; thf;F%yk; 

kw;Wk; vdJ jkpo; ez;gu; xUtu; vjpu;Nehf;fpa 

mDgtNk mJthFk;. mjpYs;s xw;Wik 

kw;Wk; td;Kiw vd;id ghjpj;jJ. 

Kjy; epfo;T Gyp cWg;gpduhy; g]; tz;bapy; 

Fz;il itj;Jtpl;L mtu; gpd; Mrdj;jpy; 

jha; xUtu; gps;isff;F ghy; nfhLg;gij 

fz;Zw;Ws;shu;. Fz;L ntbj;j gpd;du; 

mtu;fSf;F vd;d ele;jpUf;Fk; vd;gij mwpAk; 

nghUl;L mt;tplj;jpw;F te;jtUf;F> koiyapd; 

cly; jhapd; mUfpy; ,Ug;gij fz;Ls;shu;. 

,uz;lhtJ epfo;T vdJ jkpo; ez;gd; ngw;w 

mDgtj;ij jPl;bAs;Nsd;. Aj;jk; eilngw;w 

fhyj;jpy; Jg;ghf;fp gpuNahfj;jpw;F rpf;fpa ,sk; 

jha; xUtu; njhlu;ghdJ. Jg;ghf;fp gpuNahfj;jpw;F 

cs;s jhaplkpUe;J ghy; Fbj;Jf;nfhz;bUf;Fk; 

Foe;ijapDilaJ.,uz;Lk; xw;Wik nfhz;lJ. 

jha; md;Gf;F Nkw;nfhs;sg;gl;l jhf;Fjy;. jha; 

ghrj;jpw;F jhf;Fjy; Nkw;nfhs;sg;gLkhapd; mJ 

kdpj Neaj;jpw;F Nkw;nfhs;sg;gLk; jhf;Fjy; 

MFk;. td;Kiwapd; cr;rfl;l milahskhFk;.

hqoaOfhka miqj ud is;g ;oska ld jeÿkq isÿùï folla ud 

is;=jï lf<ñ' fï isÿùï foflys ;snQ wiSñ; iudklu yd 

wiSñ; m%pkav;ajh ud yo lïmd lf<ah'

fuys m<uq is;=jfuka fldá idudðlfhl= úiska nia r:hla ;=< 

isÿ lrk ,o urdf.k uefrk m%ydrhla wdY%s; isÿùu is;=jï 

lf<ñ' Tyq úiska fndaïnh ñksiqka msreKq nia r:h ;=< ;noaoS 

msgqmi wdikfhys ish w¨; Wmka ì<s̀odg lsß fmdjñka isá 

uj ms<sn`oj fndaïnh mqmqrjd yeÍfuka wk;=rej oel.ekSfï 

wdYdjla Tyq ;=< my, ù ;sfí' mqmqrjk ,o nia r:h fj; .sh 

Tyqg iqkanqka w;r ;snQ ì<s̀ÿ u, isref¾ uqj ;=< .e,ù isr jQ 

ujf.a mshhqr ;uka ÿgq nj;a Tyq m%ldY lr ;snqKs'

fojeks is;=jñka øúv ñ;=rd ,o w;aoelSu is;=jï lf<ñ' 

igka mej;s jljdkqfõ fjä j¾Idjlg ueos jQ ;ek ujlg 

w;a jQ brKu bka m%ldY fõ' fjä WKavhg f.dÿrej ñh.sh         

ujf.ka lsßfndñka isá <orejd ms<sn`o isÿùu ud is;=jï 

lf<ñ' fï wiSñ; iudk isÿùï fol ud ÿgqfõ wmrdOfhys 

wudkqIsl;ajhhs' W;a;Í;r ud;D;ajhg t,a,jQ m%ydrhhs' 

ud;D;ajhg m%ydrhla t,a, jkafka kï th ukqIH;ajh 

wysñùfï wka;su f¾Ldj yd m%pkav;ajfha Wmßuh ms<sn`o 

ixfla;hh'

My painting is inspired by two incidents that struck 
me deeply in the aftermath of the war.  The first is a 
confession by someone who set off a bomb and the 
second is the experience of one of my Tamil friends.  
The similarities and the intense violence shook me. 

In the first depiction I draw from incidents 
associated with a bomb attack on a bus.  Apparently 
the bomber had noticed a young mother breast 
feeding her child in the seat behind him even as 
he was holding the bomb.    After the explosion 
he had wanted to see what had happened.  He had 
described how he saw the dead baby with the breast 
of its mother still in its mouth.  The breast was of 
course no longer attached to the body of the woman. 

The second draws from a story related by a Tamil 
friend, who spoke about a young mother caught in 
the middle of a gun fight.  Again a child feeding at 
its mother’s breasts.  Again, victims of an attack they 
were not a part of.  I was shaken by the inhumanity 
of it all, and the attack on that most sacred thing 
called motherhood.   It marked the crossing of that 
last line marking the limits of humanity. 
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hqoaOfha wjika Nd.fha§ w;awvx.=jg 

.;a ldka;d hqO isrlrejka iy wysxil 

ldka;djka b;du;a kskaos; f,i Y%S ,xld 

yuqodj úiska ¥IKh lrk ,§' idudkH 

ck;dj iy fou< igka lrejka ks¾jia;% 

fldg >d;kh lrk ,oS' uE;l§ t<s ±lajQ 

jd¾;d Ñ;%mg ;=<ska fuh ikd: úh' fï 

ms<sn|j úuiSï uy ojdf,a fgdaÉ t,shla 

.iñka hï NdKavhla fiùu yd iudkhs' 

hqoaOh mgka .kak l,skq;a hqoaOh bjr 

Wkdg miafi;a cd;Hka;r n,fõ. jeo.;a 

foaj,a lrkq ,nhs' uf.a ks¾udKhg                            

zwd.ka;=lhdZ hk ku ;nkafka tneúks'

ele;J Kbe;j ,Wjp Aj;jj;jpy; ifJ nra;ag;gl;l 

ruzile;j ngz; NghuhspfisAk mg;ghtpg; 

ngz;fisAk; Nkhrkhf ghypay; ty;YwTf;F 

cl;gLj;jpaJ ,yq;if ,uhZtk;  vd;gJ fz; 

$L. xU ngz;iz gy ,uhZtk; Nrh;e;J 

ghypay; ty;YwTf;;F cl;gLj;jpaJ kl;Lky;yhky; 

ngz;ikia ,opT gLj;jpa <dr; nray;fshy; 

jkJ fhkg; grpia jPh;j;Js;shh;fs;. mJ 

kl;Lky;yhJ ruzile;j nghJkf;fisAk; jkpo; 

NghuhspfisAk; ghugl;rkpd;wp eph;thzkhf;fp 

Kl;Lf;fhypl itj;J Rl;Lf; nfhd;nwhopj;j 

rk;gtq;fSk; ntspg;gilahd cz;ikahFk;.

mz;ikapy; ntspaplg;gl;l Mtzj; 

jpiug;glq;fspd; %yk; kdpj ,dj;ij jiyFdpar; 

nra;fpwJ. ,J Fwpj;jhd tprhuizfs; gl;lg; 

gfypy; Torchlight mbj;J VNjh xU nghUisj; 

NjhLtJ Nghd;Ws;sJ. ,t; Aj;jk; Muk;gpf;Fk; 

Kd;dUk; Aj;jj;jpd; KbtpYk; jw;NghJk; $l 

rh;tNjr rf;jpfNs Kf;fpa gq;Ftfpf;fpd;wJ. 

,jd; fhuzj;jhy; vdJ gilg;Gf;F me;jpad; The 
Stranger vdj; jiyg;gpLfpd;Nwd;.

Female combatants captured during the last stage 
of the war as well as innocent women were raped 
by the Sri Lankan army.  Combatants as well as 
civilians were stripped naked and killed.  This 
has been proven by documentaries put together 
in recent times.  Inquiring into such things is like 
looking for something in broad daylight using a 
torch.  Even before the war began and even after 
it was over it is the international forces that are 
engaged in important matters.  This is why I call 
my creation the 'Outsider'.
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,uz;L ,dq;fs; gy tUlq;fshf vjpu;nfhz;l 

Aj;jk; fhuzkhf kf;fspilNa Vw;gl;l 

frg;ghd mDgtj;ij gfpu;e;Jnfhs;s KbahJ.  

capupoe;jtu;fs;> fhzhky;Nghdtu;fs;> 

Cdkile;jtu;fs; kdpju;fNs Mtu;. mjw;fhf 

fz;zPu; rpe;jpaJk; kdpju;fNs. mtu;fSf;fhf 

nghWg;G $w Ntz;batu;fs; ahu;? vd;gNj 

vdJ Xtpak; Nfl;Fk; Nfs;tpahFk;. gpd;dzpapy; 

epyj;jpw;F cf;Fk; 'k];lhgh” kw;Wk; fhL Nghd;W 

fhl;rpjUk; rl;lk; mjw;fhf nra;jJ vd;d? vd;w 

Nfs;tpia Nfl;fpd;wJ. epyj;jpypUe;J ntsptUk; 

nrbfs; tho;gtu;fSf;F vj;jifa jhf;fj;ij 

Vw;gLj;Jk;.

It is impossible to ascertain in numerical terms 
the immense and horrifying experiences suffered 
by people who had to face a terrible war that 
lasted many years.  Those who died, were 
maimed, were disappeared were human beings.  
Those who wept were also human beings.  Who 
was responsible?  That’s the question I raise in 
this painting.  Is there any justice that decrepit 
laws and “Mastaba’ decaying into the earth in 
the background can yield?  This is my question.  
The earth of the radiating cracks depicted in the 
painting must yield some life, I contend.

cd;Ska folla f,i jir .Kkdjla mqrd 

uqyqK ÿka oreKq hqO jd;djrKh ;=, ñksiqka 

f,i ,o w;sYfhka wñysrs w;aoelSï m%udKh 

.Kkh l< fkdyel' flfia jqj;a ñh.sfhao 

w;=reoyka jQfhao wdndê; jQfhao ñksiqkauh' 

ta fjkqfjka l`ÿ¿ ie¨fõo ñksiqkauh' 

fï wh fjkqfjka j.lsjhq;af;a ljqrekao@ 

hkak udf.a is;=jñka m%YaK flf¾' fmd<jg 

osrdm;a jk uiagdnd iy j,a jeoS we;s kS;shg 

ta fjkqfjka l<yels idOdrK;ajhla ;sfío 

hkak m%YaK lrk w;r is;=jfï brs;ef,k 

fmd<fjka u;=jk me,Eá j,g cSj;ajkakg 

wjeis iudchla Wreu l< hq;= h'
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hqoaO ld,fha § wj;eka ùu ;djld,sl 

fohls' tu ld,fha§ wfma Ôú; fír.;af;a 

.ia fld< iy f.dvke.s,sh' tu ksid wms 

wj;eka jQ iEu fudfyd;l§u wms nxl¾ 

idod .;af;uq' fndfyda fj,djg wfma mjqf,a 

{d;Skaf.a idßh mjd wmg nxlrhla jQjdh' 

fuu nxl¾ ;=< ñh .sfha {d;Ska muKla 

fkdfjhs" wfma n,dfmdfrd;a;=o fõ' ld,h 

wjikah' hqoaOh o wjikah' ±ka wfma foaYh 

bÈßhg .uka lrhs' tjeks hqoaOhla ñka miq 

wmg tmd'

Aj;j fhyj;jpy; ,lk;ngau;T vd;gJk;> tho;tpd; 

epiyahikapd; ePl;rpnad;gJTk; njhlu;e;J 

,lk;ngWk; xU ,aw;ifay;yhj mdu;j;jkhFk;. 

Aj;jk; elf;Fk;NghJ ,lk;ngaUNthk;. gJq;F 

Fopfis fht KbahJ. me;Neuk; vkf;F 

tPjpNahu tha;f;fhy;fs;> tpisepy tuk;Gfs;> 

fl;llq;fs;> thfdq;fs; gJq;Ff; Fopfshf 

khwp vk;ikg; ghJfhj;jpUf;fpd;wd. ,Wjpf; fl;l 

Aj;jj;jpy; Ks;sptha;f;fhypy; gJq;Ff; Fopfisf; 

nfhz;l neUf;fkhd jwg;ghs; nfhl;liffis 

mikj;jpUe;Njhk;. mjd; kPJ nry;fs; te;J tpo 

jwg;ghs; nfhl;liffs; GijFopfshdJKz;L. 

Ks;sptha;f;fhy; flw;fiug; gFjpapy; vkJ 

cwTfspd; $iwr; Nriyfisg; igahfj; 

ijj;J gJq;F FopfSf;fhfg; gad;gLj;jpNdhk;. 

vdJ ,e;jg; gilg;Gf;fs; Aj;j fhyj;jpy; 

vikg; ghJfhf;f cjtpa gJq;Ff; Fopapd; 

rpYitg;ghLfisg; gw;wpNa NgRfpd;wJ. vdJ 

gilg;Gfs; Aj;jk; gw;wpg; NgrpdhYk; mjD}lhf 

,dpAk; xU nfhba Aj;jk; Ntz;lhk; vd;gijNa 

czu;j;Jfpd;wJ.      

In times of war displacement is temporary. 
During such times our lives were sustained and 
indeed saved by trees and buildings.  So whenever 
we were displaced we built bunkers.  There were 
many times when the only bunker available was 
the sari of one of our female relatives.  It was not 
just family that perished in these bunkers.  Our 
hopes and dreams also died there.  Now all that’s 
gone.  The war is over.  Now our nation moves 
forward.  We do not need such a war ever again. 
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wo wm w;r we;af;a Y%S ,xldfõ ukqIH;ajh 

.ek ish¨ fokdgu wu;l fkdjk isoaêkah' 

fuhg fya;=j f,i meyer.ekSï iy >d;kh 

lsÍï we;=̈  isoaëka i|yka lrkak mq¿jka' 

tfukau hqoaOho ;j;a fya;=jls' mSvdjg m;a 

fkdjQ wfhl=g fuh idudkH mqj;la muKs' 

kuq;a fï ;=<ska mSvdjg m;a jQ flfkl=g th 

Ôù;dka;h olajd ysf;a ;sfhk fõokdjls' 

uu;a tjeks wfhlañ' udf.a fuu ks¾udKh 

thg iudk fohls' Ôú;hla lshkafka mrïmrd 

lSmhl wdrïNhlah' Ôú;hla hkq mrïmrdjla 

úkdY lsÍug iudkh' meyer.ekSug ,lajQ 

flfkla mjd tjeksu mqoa.,fhlah' fuhg 

j.lsj hq;af;a n,fha isákafkdah' tu ksid 

udf.a Ñ;%fha l,,hla Wv im;a;= wähla 

ud i|yka lr ;sfnkafka tneúks' l,,h 

jfÜgu meyer .ekSu iïnkaOfhka mqj;a ud 

w,jd we;' fï ms<sn|j wo fjk;=re;a l;d 

lrkafka udOHh muKlah'

,yq;ifapy; kdpj Neak; njhlh;ghfr; rpe;jpf;Fk; 

midtuJ kdq;fspYk; ,d;W kwf;f Kbahj 

Jd;gpay; epfo;Tfs; Clhbf; nfhz;bUf;fpwJ. fhzky; 

Nghfr; nra;ag;gly;> ePjpf;Fg; Gwk;ghd gLnfhiyfs; 

vd gyijr; nrhy;yyhk;. fhuzk;> ehl;by; ,lk; 

ngw;w frg;ghd Aj;jk;. Fwpg;gpl;l jhf;fj;jpw;F 

cl;glhjth;fSf;F ,J ntWk; nra;jpahf kl;LNk 

mikAk;. khwhf ghjpg;gpw;F cl;gl;lth;fs; tho; ehs; 

KOtJk; NtjidAk;> Jd;gKk; njhlh;e;j tz;zk; 

cs;sJ. ehDk; ,g;gbahd mDgtj;jpidg; tpUg;gk; 

,d;wpg; ngw;Wf; nfhz;ltd;.

,g; gilg;Gk; ,f; fUj;jpid ntspg;gLj;Jtjhff; 

mikag;ngw;Ws;sJ. Xh; caph; vd;gJ gy re;jjpfis 

cUthf;Fk; Muk;gk; MFk;. mt;thwhd caph; 

,y;yhky; Nghfr; nra;ag;gLkhapd; mt; caph; %yk; 

cUthf;fg;gl Ntz;ba re;jjpNa mopf;fg;gLfpd;wJ. 

vdNt ,g; gilg;gpYk; Xh; fUtpy; ,Ue;J ntl;b 

mfw;wg;gl;l kdpj cUtq;fs; fhzky; Nghfr; 

nra;ag;gl;lth;fis Fwpg;gpLfpd;wJ. ,jw;F 

nghWg;ghdth;fs; mjpfhu th;f;fj;jpdh.; ,jidf; 

rpj;jpupf;fNt ,q;F cs;s fUtpd; Nky; gjpe;Js;s 

ghjzp milahsk; ntspg;gLj;jg;gLfpwJ. ,jidr; 

Rw;wp fhzky; Nghfr; nra;ag;gl;Nlhh;  njhlh;ghd 

nra;jpfisf; nfhz; gj;jphpifr; nra;jpj; jhs;fs; 

xl;lg;gl;ls;sJ. ,d;W tiu fhzky; Nghfr; 

nra;ag;gl;Nlhh; njhlh;ghf cd;dpg;ghfg; NgRtJ 

Clfq;fs; kl;LNk MFk;.

We have before us unforgettable incidents that 
bring to focus the issues related to humanity.  We 
can cite, for example, many cases of abductions 
and killings as well as other serious crimes.  
The war is another gruesome dimension.  The 
horror is so common and yet for those who are 
not victims, the commonality acts as a kind of 
blind.  However, for victim, it could be a deep 
wound that refuses to heal throughout an entire 
lifetime.  I am such a victim.  My painting reflects 
this.  A life can be seen as the beginning of several 
generations.  Taking a life amounts, then, to 
destroying a generation.  A person who has been 
abducted also suffers similarly.  Those in power 
are to blame. This is why my painting depicts a 
boot on a womb.  What surrounds this central 
element is a collection of news items related to 
abductions.  Until today, only the media speaks 
of such things. 
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fuu uQ¾;sfhka oelafjkafka ,xldfõ 

ldka;djkag úreoaOj isÿjk wmrdO ms<sn|j 

kS;sh l%shd;aul fkdùu iïnkaOjhs' kS;s 

wxYfha ;sfnk wl%ñl;d" ldka;djkag 

úreoaOj isÿjk l%shdjka wdosh fuu 

uQ¾;sh yeoSug mokï úh' ldka;djkag 

hqla;sh ,nd§ug fyda lsisu whqrlska 

foaYmd,k úi`ÿula fyda fjk;a lsisÿ                    

l%shdud¾.hla fyda f.k ke;' th ikd: 

lsÍug ldka;dj ks¾jia;%j isà' hlv 

lïìhla ;=,ska fmkaùug woyia lrkafka 

fujeks l%shd lrkakkaj hlv w;a j,ska isr 

l< hq;=h hk njhs' fï nj B<Õ mrmqro 

±k.; hq;=hs'

,yq;if kf;fs; ngz;fSf;F vjpuhd td; 

Kiwfs; njhlh;ghf ePjp Jiwapd; ghy; nfhz;Ls;s 

mjpUg;jpia tpsf;Fk; tifapy; ,r;rpw;gk; 

mike;Js;sJ.

vkJ ePjpj; Jiwapy; cs;s gf;fr; rhh;G> Coy;> 

ngz;fSf;F vjpuhd mlf;F Kiw kw;Wk; 

mtw;wpw;F vjpuhd mrke;jg; Nghf;F> rkThpik 

kPwy; vd;gtw;why; Vw;gl;l ghjpg;gpd; gpujpgypg;Ng 

,e;j rpiy tbtikg;gjw;fhd Kf;fpa ce;J 

rf;jpahf mike;jJ. ngz;fSf;F chpa ePjpia 

ngw;W nfhLf;f ve;j xU murpay jPu;TfSk; 

,Jtiuapy; Mf;fG� h;tkhd eltbf;iffis 

Nkw;nfhs;stpy;iy. ,yq;ifapd; ePjpj; JiwahdJ 

eL epiyahdjhfNth ek;gfkhfNth ,y;iy. mij 

tpsf;Fk; Kfkhf rpw;gj;jpy; juhrpd; jl;il rkdw;w 

epiy %yk; fhl;bAs;Nsd;. ngz;fSf;F vjpuhd 

mlf;F Kiwfspy; ,Ue;J kPsKbahj #oiyNa 

cUfpa epiyapYs;s eph;thzkhd ngz; cly; 

%yk; tpsf;fpAs;Nsd;.

,Uk;Gf; fk;gp %yk; ,yq;ifia fhl;bAs;sikf;fhd 

fhuzk; ,t;thwhd <dr; nray;fisr; nra;gth;fs; 

,Uk;Gf; fuk; nfhz;L (rpiwr;rhiy) gLj;jg;gly; 

Ntz;Lk;. ,ij mLj;j re;jjpapdUk; mwpa Ntz;Lk; 

vd;gjw;fhf cNyhfj;jpy; tbtikj;Js;Nsd;.

This painting discusses the issue of the law 
not being enforced when it comes to crimes 
perpetrated against women.  The painting is in 
fact inspired by how the law operates against 
women.  There are no political solutions nor any 
other mechanism to deliver justice to women.  
This is why I have painted a naked woman.  This 
is why she is framed by a barbed wire.   

The perpetrators should be gripped by iron hands.  
That's what I attempt to convey.  It i something 
that even the next generation should learn.





The exhibition is curated by Chandraguptha Thenuwara, Dr. T. Shanathanan, Udaya Hewawasam 
and Kingsley Gunatillake. 

Experts on transitional justice and reconciliation selected art work for the production of posters. 
The experts include Dr. Paikiasothy Saravanamuttu, Ambika Satkunanathan, Mirak Raheem and 
T.P.G. Amarajeewa.  

The organisers appreciate the support by Shyama Jeyawardene & Radika Lawrance of VAFA in 
assisting with logistics for the workshop and exhibition, S. Sivagurunathan and Shantha Kumar for 
translations at the workshop; Asanka Jayasinghe, Ayesha Dharmathilake, Kamalendran and Ravi 
Deepal for assisting set up the exhibition and CPA staff for assisting in organizing the exhibition 
and related activities.   

The images, text and recordings from the exhibition will be available at www.tjsrilanka.org 
a website supported by the Centre fro Policy Alternatives (CPA).






